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Curso FA-19 THE IMAGE OF SPAIN ON THE CINEMA SCREEN (AL)
Lecturer: Dr. Luis Navarrete Cardero (Inavarrete@us.es)

Substitute Lecturer: Juan José Vargas Iglesias (jjvargas@us.es)

OBJECTIVES

This Course provides students with a route-map through those Spanish movies, as well
as those from other countries, which deal with the image of Spain from different
perspectives. There have been times when that same image has become distorted for
reasons which are not, strictly speaking, cinematographic in character. Bringing to the
fore the key aspects of that distortion, while analyzing a range of discourse types in
film, can help to bring into focus the role of Cinema as a generator of cultural
stereotypes. Keeping visiting students in mind, this Course spans a wide range of
cultural perspectives, thus taking it beyond the confines of the cinematic and the

historical sensu stricto.

METHODOLOGY

Given the amount of accumulated pedagogical experience that exists with regard to
this kind of subject matter, as well as taking into account the specific needs of
students, the aim of the class sessions is to ensure the fruitful interaction of the
theoretical and practical dimensions of the study process, while also potentializing the
exploration of those aspects of the Spanish language to which, in terms of

comprehension and expression, the filmography being studied draws attention.

SYLLABUS
Practical Section

1. Anthology of sequences taken from key movies and from the work of key directors:

- Escenas Espafiolas Lumiére.

- Sangre y Arena (Fred Niblo, 1922).

- Carmen (Cecil B. Demille, 1915).

- Carmen Burlesque (Charles Chaplin, 1916).

- Carmen (Ernst Lubistch, 1918).

- Carmen (Jacques Feyder, 1926).

- El misterio de la Puerta del Sol (Francisco Elias, 1929).
- Morena Clara (Floridn Rey, 1936).
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Carmen, la de Triana (Floridan Rey, 1938).

El barbero de Sevilla (Benito Perojo, 1938).

Suspiros de Espaia (Benito Perojo, 1938).

La vaquilla (Luis Garcia Berlanga, 1985).

El espinazo del diablo (Guillermo del Toro, 2001).

Extranjeros de si mismos (Javier Rioyo and José Luis Lépez Linares, 2000).
Tierra y libertad (Ken Loach, 1993).

Por quién doblan las campanas (Sam Word, 1943).

Canciones para después de una guerra (Basilio Martin Patino, 1973).
Caza de brujas (Irvin Winkler, 1991).

La ley del silencio (Elia Kazan, 1954).

Perseguido (Seymour Fredman y Peter Graham Scout, 1952).

El dngel vestido de rojo (Nunnally Johnson, 1960).

El suefio del mono loco (Fernando Trueba, 1989)

Two Much (Fernando Trueba, 1996).

Abre los ojos (Alejandro Amenabar, 1997).

Los otros (Alejandro Amenabar, 2001).

2. Commentary on, and explanation of, the thematic and formal aspects of the

following movies:

Al sur de Granada (Fernando Colomo, 2003).

La hora de los valientes (Antonio Mercero, 1998)

- jAy, Carmela! (Carlos Saura, 1990).

El espiritu de la Colmena (Victor Erice, 1973).

El laberinto del fauno (Guillermo del Toro, 2006).
El viaje a ninguna parte (Fernando Fernan Gémez, 1986).
Eres mi héroe (Antonio Cuadri, 2003).

Hable con ella (Pedro Almoddvar, 2002).

Volver (Pedro Almoddvar, 2006).

El traje (Alberto Rodriguez, 2002).

Te doy mis ojos (Iciar Bollain, 2003).

Los lunes al sol (Fernando Ledn de Aranoa, 2002).
Dias contados (Imanol Uribe, 1994).

Nadie conoce a nadie (Mateo Gil, 1999).
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As far as this selection of movies is concerned, some of them will be screened in the
Audiovisual Lecture Room, while others will be viewed by students elsewhere,
according to the criteria set down by the Lecturer in terms of the evolution of the
theoretical dimension of the Course plan.

Theoretical Section

1. The Image of Spain in Silent Movies.

2. The Image of Spain during the Change-over to the Talkies.
3. The Image of Spain during the Franco Era.

4. The Image of Spain in the Era of Democracy.
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ASSESSMENT CRITERIA

The final grade will be based on the scores obtained from two exams: FIRST MID-
SEMESTER EXAM.

Subject-matter: Two syllabus-unit subjects, from amongst those covered thus far, will
be included, while students will be expected to deal with one out of the two. Length:
One side of an A4 sheet. This exam, corrected and graded, will act as proof of

commitment vis-a-vis home institutions.

END-OF-COURSE EXAM Subject-matter: Two syllabus-unit subjects, from amongst
those covered throughout the Course, will be included, while students will be expected
to deal with one out of the two. Length: One side of an A4 sheet. This exam,
corrected and graded, will be kept by lecturers as written proof of students’
commitment. Students’ Final-Grade Scores will be the result of the following
distribution of percentages: 50% in terms of the Mid-Semester Exam and 50% in terms
of the End-of-Semester Exam. Students who are linked to The Image of Spain on the
Cinema Screen Course at Advanced Level will be expected to write two critical reviews

of two movies that will be selected by the Lecturer. These critical commentaries will
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not alter the assessment percentages while, nevertheless, being a compulsory

requirement prior to the final assessment process.

A FAIL GRADE WILL BE GIVEN TO ANY STUDENT WHO DOES NOT SIT BOTH EXAMS.
The final grade is based on the average score obtained from both exams. Exam-session
dates cannot be put forward or back unless exceptional circumstances prevail and

which would require justification in writing from Program Directors or Tutors.

THE FOLLOWING FACTORS WILL BE TAKEN INTO ACCOUNT POSITIVELY WHEN
ASSIGNING GRADES:

v' The adequate assimilation of fundamental syllabus content.
v" A working knowledge of the orthographic rules, the correct forms of
expression, and the vocabulary content of the Spanish language.

<\

A capacity to set areas of subject-matter in relation to others.
v' The understanding of, and the explicative capacity to analyze, any of the key
aspects of a cinematographic text which may require comment.



